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MATERIAL CULTURE AND MEMORY: THE
QUIXADA AND CAPISTRANO RAILWAY
STATION*
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ABSTRACT: This research is part of the project “Allegory of Heritage:
Nature, techniques and cross-images of the Cearense Central backwood”
(NATIMA). In this paper I intend to analyze the construction of photographic
representations about the railway station of the interior cities of Quixad4 and
Capistrano, looking at the building of these monuments as the attempt to
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signal the progress made by their economic elite. How were the memories of
those who experienced this period and about the operation of the railway
represented in these images? How, then, did the economic, political and social
changes occur with the founding of the Railway Station? Finally, it was a
vehicle in the nineteenth and mid-twentieth centuries as a public transport
and for the flow of artisanal and agricultural production of these
municipalities to the capital of Ceara, Fortaleza, for example.
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INTRODUCTION

Of the municipalities contemplated in the NATIMA
project, we decided to choose Quixada and Capistrano seeking to
see their railway material heritage. Faced with constant changes
that have taken place, we note that there are some that mark
those individuals who had direct contact with the Seasons. This
mark is not only in the materiality of the buildings, but in the
memories created from their various uses (CERTEAU, 1993). In
this sense, we highlight the railway station as an element built to
represent the progress of the localities that received it and
especially the inland areas that did not contain so much

development in relation to the others; as well as an element that
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could provide its growth. Therefore, with their implementation
we can raise questions that are exposed in the visual field
(GOMES, 2016) of individuals who see this period as prosperous
in relation to the previous ones.

Having contact with the photographic sources, we
analyze the most diverse narratives that are weaving with the
reports of moments experienced by them and how even today the
mentioned are in the memory of those who somehow made some
contact with those. During the elaboration of this research, we
had reports of those who had some contact with the railway
stations as well as those individuals who had the contact with the
ideal of progress passed by the narratives that were told. In them
they had the most diverse cases since flirting that happened in
the embarkation and disembarkation and some ended in
marriages being.

This provided the beginning of the miscegenation of
families with those who arrived. New versions for the interior
cities are reinvented, for example, the tragic event of the city of

Capistrano in 1982, where the train from Quixada to the capital
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of Ceara turned in the city, killing two brothers from one family.
The present episode marked so much that two versions have
been built that still describe this fact in the city, with the coming
of it had the arrival of culture more often, where a certain
individual created a project that played comic books for children
who would see the train ticket in Capistrano.

Among them, we highlight those of Monica’s class that
came to the fore when asked what memories marked the period
mentioned, another highlight was that with the implementation
of the same had a benefit for the education of the municipality of
Capistrano, where every year there was an excursion to Juazeiro
do Norte with the support of the parish priest Bernard Bourassa
who got them to be first class in a blue wagon that only those
who had some purchasing power at the time enjoyed.

The procedure took place with a condition that students
improved reading and writing since during this period in the
inner cities the education was performed with great difficulty. At
the end of certain academic periods, Father Bernard was

conducting an evaluation with those in the series that would
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make the excursion. The proof, as many reported, was the
reading and writing of some activities that the parish priest
himself was keen to do to know how he was doing the
development of this activity by the students.

And it is in this context that this research addresses the
Quixada and Capistrano railway stations, the first installed in the
year 1891 and the second in 1890; In the face of different periods
when analyzing the photographs found in the present seasons,
there will be a highlight of how they were built, when they were
seen as a synonym of progress by those who lived there and at
the same time of delay - with their deactivation and the space

being used for various purposes, for example for drug use.
THE CROSS IMAGES

We start with the analysis of the photographs found in
Quixada and Capistrano. For this, we sought these photographs
in museums, libraries and cultural entities, as well as blogs and

facebook pages and the private collections of individuals residing
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in cities. In this sense, we analyze the photographic
representation of the railway station of Capistrano and Quixada,
seeing its architectural structure and the uses of these spaces as a
meeting place and sociability - both are propagated as an image
of progress. We realize this through the accounts of this period
collected in both the images and the memorialist narratives that
present it. In addition to this bias, we raise a question of how
they are still analyzed both by individuals who experienced the
time and those who had contact with the period through reports
or other sources that expose it.

We see the representation of the common life
(CERTEAU, 1993) of the population of Quixada and Capistrano;
We seek images that represent their daily lives, their spaces of
sociability and their material heritage. Thus we chose the
photograph used in this research to analyze our research object.
We understand that photography is a documentary monument
(LE GOFF, 1990) and a private monument (BARTHES, 1982).
Finally, for Gomes, “photography must become an image where

this individual character becomes a collective symbolic. It is
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therefore this perspective that we will also seek to look at
photographs, that is, their transformation into images ” (2018,
p.0O1).

The images chosen were those of the Quixada railway
station that represented the arrival of President Getulio Vargas in
1933. Analyzing the whole context of Brazilian history at this
time called the New State, we realized that most of the
individuals were wearing white clothes; Leaving the train station
is a crowd that would symbolize those looking at the picture:
President Gettlio Vargas’ populism. The train that is near it and
the name Quixad4 are highlighted in the photo as it was removed
from the front. At Capistrano train station we noticed that the
photo was taken only of the building highlighting its old name
that was Riachao, and the photograph used was from 2007 due
to the lack of sources from the year of its installation. Faced with
both photos, we noticed the similarity of the architectural model
and the idea of progress that both represented.

In analyzing the images worked, we note that both are

representations built on a given progress of these municipalities
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in a given historical moment, also using it as a synonym for
modernization. According to Reis (2016), the straight lines was a
symbol of modernization, especially for inland cities that in
wintery periods locomotion was difficult to access. Thinking in
this way, they were a way to prevent those living in it from
moving to capital in times of drought and how the marketing of
certain products planted in cities began to circulate to the capital
to export them abroad.

From this implementation was a reference that through
it would have changes to make the city stand out. Through the
images we raise questions that over time with the deactivation of
railroads lead us to think about the neglect of the public power
about their material heritage and their exclusion from the

socioeconomic daily life of these cities.
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Figure 1: Quixad4 Train Station

Source: Night Illustrated Magazine, October 4, 1933

Figure 2: Capistrano Train Station

Source: OLIVEIRA, José Humberto Gomes, 2007.
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Finally, according to Mauad (2014), working with
photographs allows us to explore them, as they are a way to
analyze the periods that were recorded there, always exposing
questions about their production, manipulation and propagation.
Analyzing the photograph of Quixada railway station, we realize
that they expose an image of progress that was sought to

disseminate with its installation.

FINAL CONSIDERATIONS

In all the exposed context, the iconography comes to help
the analysis of these periods when the railway stations were built
for the cities mentioned above. The idea of progress that was
introduced from the nineteenth century and the memories that
were being permeated to individuals who had contact with these
buildings.

Such factors built memories that placed this construction
and the various forms of its use as an element in the construction

of the image of Capistrano and modern Quixada. This element of
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identity is different from the neglect of the public power with the
population of these localities - who experienced difficult times
with the crisis in their economy. For example, its economic base
was agriculture.

Finally, during the execution of the NATIMA project, we
performed the analysis of photos that could help us to better
understand how the idea of progress was built in the period

analyzed.
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